


Websites for downloading scripts: 
• www.classicsonstage.com 
• www.freedrama.net 
• www.hitplays.com 
• www.joblo.com 

• www.lazybeescriptsco.uk 
• www.playscripts.com 
• www.proplay.ws 
• www.simplyscripts.com 
• www.stageplays.com 

Book Titles of Collections: 
• Plays by American Women by Judith Barlow 
• Best American Plays 6th and 7th series John Gassner 
• A.R. Gurney Collected Plays Volume 1 
• David Mamet Plays 4 and 5 (Contemporary Dramatists) 
• Jane Martin Collected Works Volume 1 
• The Collected Plays by Harold Pinter 
• The Collected Plays of Neil Simon Volume 1,2,3,4 
• The Collected Plays of Tennessee Williams 
• Lanford Wilson Volume 1 

 bravopage2stage.wordpress.com           bravopage2stage@gmail.com 
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Websites for Performances: 
www.amazon.com/primeinstantvideo 
www.netflix.com 
www.youtube.com 
www.vimeo.com
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Beat:  Smallest division of acting in a play 
Blocking: An actor’s movement onstage 
Cast:  The characters in a play or scene 
Cold Reading:  Reading without any prior rehearsal 
Character Analysis:  Various cues that convey the personality, emotion, state of mind, and motivation of that character 
Dialogue:  Conversation in a play 
Director:  The person who directs a show 
Intention:  A single temporary desire or goal 
Lines:  What actors learn and speak onstage 
Motivation:  Character’s desire or goal which propels them to action 
Objective:  Same as intention 
Obstacle:   A force opposing a character’s objective 
Playwright:  The person who writes the play 
Props:   Personal objects used in a play 
Protagonist:  The main character—hero or heroine 
Read Through:  Reading of the entire play or scene 
Run Through:  A practice of an entire play or scene 
Scene Analysis:  The interpretation of the script in order to help actors and directors understand the play, making them 
capable of staging the scenes. 
Playwright:  The person who writes the play  
Script:  The text of the dialogue and stage direction 
Set:  The scenery for a scene 
!

Theatrical Terminology
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1. Read

2. Analyze 
 Scene

3.  Analyze 
Characters

4. Read  
Through

6. Observe

7.  Rehearse

  Final Performance 
Bravo!

5.  Directorial 
Feedback

The Page To Stage Process
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1: Read 
Students take their script home and read through it independently, familiarizing themselves with vocabulary, idioms, and scene 
action.  As they read, they should make notes about any challenging or unfamiliar language, and they should formulate questions 
about characters or what is happening in the scene.   !
2: Analyze Scene 
Students discuss what is happening in the scene, what has happened prior to the scene and what might happen after.  Questions such 
as “Where are they?” “What's happening?” Why are they there?” and “What is the environment like?” Should be discussed. !
3:  Analyze Characters 
Students discuss the characters’ personal traits.  Basic information such as age, job, family, and physical appearance can be 
discussed, as well as more complex character traits (especially for more mature or proficient students) such as the characters’ 
reasons for being in the present situation, descriptions of their personalities, worries, self-consciousness, confidence, etc., as well as 
their attitudes and the ways in which they interact with other characters.   !
4: Read-Through 
After clarifying vocabulary, analyzing the scene, and developing the characters, students do their first rough performance of the 
scene. !
5: Directorial Feedback 
The instruction shifts temporarily from student-centered to teacher-centered.  The teacher should analyze how well their actors 
accomplished their goals set out in steps 2 and 3, and think about ways to help them communicate and better achieve their goals.  !
6: Observe (optional) 
After the teacher is satisfied with the amount of feedback the students have been given, it may be beneficial for some students to 
observe a performance of the scene by native-speaking actors.  !
7: Rehearse 
Put all the pieces together and prepare to perform the scene, including as much feedback from the director (teacher) as necessary.  
Apply the changes you’ve discussed. Utilize memorization, props, costumes, blocking, audience, sound effects, etc. !
8: Perform   
When all the pieces are put together, allow students the opportunity to perform their scens and show off the progress they’ve made, 
either for you, for each other, for other students in the program, or for family and friends.  A final performance often motivates 
students to memorize lines and rehearse more than the rest of the process combined, and it generally pays off in a very impressive 
end result that the students and teacher can be proud of.  

The Page To Stage Process
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• Snoopy Dog:  A cartoon character 
• Timbre: /tæmbə(r)/Quality of sound produced by voice 
• Tack:  The way you deal with a particular situation 
• Making eyes at:  To flirt with 
• Salad bar:  Self-serve assortment of leafy vegetables 
• Figured:  Concluded, following an analysis of the situation 
• Brut:  A brand of male cologne popular in the 70s and 80s 
• Eyeshadow:  Facial make-up used to enhance the eyes 
• “Someone To Watch Over Me”:  A famous love song from 1930s Broadway 
• “An Unmarried Woman”:  A movie in which the female protagonist recovers from a painful divorce  
• “Equus"  A theatre play 
• “The Tree of Wooden Clogs”:  a movie 
• Storm windows:  Outside windows used in cold weather 
• Metaphor:  Something used, or regarded as being used, to represent something else 
• Veterinarian:  Animal doctor 
• “Dry-up” :  Get lost, go away 
• Freelance:  Working for several organizations at the same time 
• Frigid bitch:  A mean cold female 
• Long term commitment:  A promise that lasts a long time 
• Lights fade:  A theatrical stage direction that ends with a black-out 
• Sexism:  Unfair treatment because of one’s gender 
• People Magazine:  Weekly magazine covering current events 
• Bran cereal:  Healthy breakfast food made from whole grains 
• Metal spike:  A dangerous sharp pointed object often used to inflict pain or damage 

Beyond Therapy  
a play by Christopher Durang 

Vocabulary List

Page �  of �6 12



!
Bruce and Prudence are both in therapy. Bruce's therapist uses a stuffed 
Snoopy Dog to bark encouragement. Prudence and her therapist once had an 
affair, and he is constantly coming on to her. Prudence and Bruce meet 
through a personals ad. This scene takes place in a restaurant and opens the 
play.  
  
      (BRUCE is seated, looking at his watch. HE is 30-34, fairly pleasant   
      looking, probably wearing a blazer with an open shirt.)  
      Enter PRUDENCE, 29-32,  attractive, semi dressed up in a dress or nice        
      skirt and blouse. 
      After hesitating a moment, SHE crosses to Bruce. 
       
    
PRUDENCE:  Hello. 
BRUCE: Hello. 
PRUDENCE: (Perhaps referring to a newspaper in her hand-The New York 
Review of Books?) Are you the white male, 30 to 35, 6'2", blue eyes, who's into 
rock music, movies, jogging and quiet evenings at home? 
BRUCE: Yes, I am. (Stands.) 
PRUDENCE: Hi, I'm Prudence. 
BRUCE: I'm Bruce. 
PRUDENCE: Nice to meet you. 
BRUCE: Won't you sit down? 
PRUDENCE:  Thank you. (sits.) As I said in my letter, I've never answered one 
of these ads before. 
BRUCE: Me neither. I mean, I haven't put one in before. 
PRUDENCE:  But this time I figured, why not? 
BRUCE: Right. Me too. (Pause.) I hope I'm not too macho for you.  !

Beyond Therapy
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PRUDENCE:  No so far you seem wonderful. 
BRUCE:  You have lovely breasts.  That’s the first thing I notice in a 
woman. 
PRUDENCE: Thank you. 
BRUCE: You have beautiful contact lenses. 
PRUDENCE: Thank you. I like the timbre of your voice. Soft 
but firm. 
BRUCE: Thanks. I like your voice.   
PRUDENCE:  Thank you. I love the smell of Brut you’re wearing. 
BRUCE:  Thank you. You have wonderful eyes. They’re so deep. 
PRUDENCE: Thank you. 
BRUCE : I feel like I want to take care of you. 
PRUDENCE: (Liking this tack better.) I would like that. My 
favorite song is “Someone to Watch Over Me." 
BRUCE: (Sings softly.) "There a somebody I'm longing duh duh…” 
PRUDENCE: Thank you. 
BRUCE:  In some ways you're like a little girl. And in some ways you’re like 
a woman. 
PRUDENCE: How am I like a woman? 
BRUCE: (Searching,romantically.) You . . . dress like a woman. 
You wear eye shadow like a woman. 
PRUDENCE: You're like a man. You're tall, you have to shave. I feel you 
could protect me. 
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!!
BRUCE: I'm deeply emotional, I like to cry. 
PRUDENCE:  Oh, I wouldn’t like that. 
BRUCE: But I like to cry. 
PRUDENCE: I don't think men should cry unless something falls on them. 
BRUCE: That's a kind of sexism. Men have been programmed not to show feeling. 
PRUDENCE: Don't talk to me about sexism. You're the one who talked about my  
breasts the moment I walked in. 
BRUCE: I feel like I'm going to cry now. 
PRUDENCE: Why do you want to cry? 
BRUCE: I feel you don't like me enough. I think you’re making eyes at the waiter. 
PRUDENCE: I haven't even seen the waiter' 
BRUCE : ( cries.). 
PRUDENCE: (Continued.) Please, don't cry, please. 
BRUCE: (Stops crying after a bit.) I feel better after that. You have a lovely mouth. 
PRUDENCE: Thank you. 
BRUCE: I can tell you’re very sensitive.  I want you to have my children. 
PRUDENCE: Thank you. 
BRUCE:  Do you feel ready to make a commitment?  
PRUDENCE:  I feel I need to get to know you better. 
BRUCE: I feel we agree on all the issues. I feel that you like rock music, movies, jogging,   
and quiet evenings  at  home.  I think you hate shallowness. I bet you never read People magazine. 
PRUDENCE: I do read it. I write for it. 
BRUCE: I write for it too. Freelance actually. I send in letters.  They printed one of them. 
PRUDENCE: Oh, what was it about? 
BRUCE: I wanted to see Gary Gilmore executed on television.  
PRUDENCE: Oh, yes, I remember that one. 
BRUCE: Did you identify with Jill Clayburgh in “An Unmarried Woman?” 
PRUDENCE: Uh, yes, I did. 
BRUCE: Me too! We agree on everything. I want to cry again. 
PRUDENCE: I don't like men to cry. I want them to be strong.  !

Page �  of �9 12



!
BRUCE: I feel I'm irritating you. 
PRUDENCE: No. It's just that it's hard to get to know someone. 
And the waiter never comes, and I'd like to order. 
BRUCE: Let's start all over again. Hello. My name is Bruce.  
PRUDENCE: Hello. 
BRUCE: Prudence. That's a lovely name. 
PRUDENCE: Thank you. 
BRUCE: That's a lovely dress. 
PRUDENCE: Thank you. I like your necklace. It goes nicely with your chest hair. 
BRUCE: Thank you, I like your nail polish. 
PRUDENCE: I have it on my toes too.  
BRUCE: Let me see. 
(SHE takes shoe off, puts foot on the table.) 
BRUCE: (Continued.) I think it's wonderful you feel free enough with me to put your feet on the table. 
PRUDENCE: I didn’t put my feet on the table. I put one foot.  I was hoping it might get the waiter’s attention. 
BRUCE:  We agree on everything.  It’s amazing.  I’m going to cry again.  (Weeps.) 
PRUDENCE: Please, you re annoying me. 
(HE continues to cry) 
PRUDENCE: (Continued.) What is the matter? 
BRUCE: I feel you're too dependent. I feel you want me to put up the storm windows. 
I feel you should do that. 
PRUDENCE: I didn’t say anything about storm windows. 
BRUCE:  You’re right I’m wrong.  We agree. 
PRUDENCE: What kind of childhood did you have?
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BRUCE: Nuns.I was taught by nuns. They really ruined me.  I don’t believe in God anymore.  
I believe in bran cereal. It helps prevent rectal cancer.  
PRUDENCE:  Yes I like bran cereal. 
BRUCE:  I want to marry you. I feel ready in my life to make a long-term commitment.  We’ll live in Connecticut.   
We’ll have two cars.  
PRUDENCE:  I don’t feel ready to make a long-term commitment to you.  I think you’re insane. 
I’m going to go now.  (Stands.) 
BRUCE:  Please don’t go. 
PRUDENCE:  I don’t think I should stay. 
BRUCE:  Don’t go!  They have a salad bar here. 
PRUDENCE:  Well maybe for a little longer. (SHE sits down again.) 
BRUCE: You're afraid of life, aren't you? 
PRUDENCE: Well ... 
BRUCE: Your instinct is to run away. You're afraid of feeling, of emotion. 
That's wrong, Prudence, because then you have no passion. Did you see” Equus?”  That doctor felt it was better to 
blind eight horses in a stable with a metal spike than to have no passion. (Holds his fork.) In my life I'm not going to 
be afraid to blind horses, Prudence. 
PRUDENCE: You ought to become a veterinarian. 
BRUCE: (Very offended.) You've missed the metaphor.  
PRUDENCE: I haven't missed the metaphor. I made a joke. 
BRUCE: You just totally missed-the metaphor. I could never love someone who missed the metaphor. 
PRUDENCE: Someone should have you committed. 
BRUCE: I'm not the one afraid of commitment. You are.  
PRUDENCE: Oh, dry up. 
BRUCE: I was going to give you a fine dinner and then take you to see “The Tree of Wooden Clogs” and then home to 
my place for sexual intercourse, but now I think you should leave.. 
PRUDENCE: You're not rejecting me, buddy. I'm rejecting you! You're a real first-class idiot! 
BRUCE:  And you’re a castrating, frigid-bitch! 
(SHE throws a glass of water in his face;  HE throws water back in her face . They sit there for a moment, spent of 
anger, wet.)    
PRUDENCE:  Absolutely nothing seems to get that waiter's attention, does it? 
(BRUCE shakes his head "no." THEY sit there, sadly.) (Lights fade .) 
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